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AnHOTanud. L{enbro cTaTby ABIAETCA PACKPBITUE POJIM UTAIBSIHCKUX BKPAIUICHUM B aHIJIO-
S3BIYHOM TYPUCTHUECKOM JUCKypce. MccnenoBanue ocymecTBICHO Ha MaTepraie Tekcta KHuru Jl.
Apty3u “Experience Florence”, npencrasistomieit co6oit myreBoautens no @uopeHunu. AKTyaib-
HOCTh HCCIICZIOBAaHHsSI OOYCJIOBJEHA YCTOMUYMBBIM OOIIECTBEHHBIM HMHTEPECOM K MEKKYJIbTYypHOU
KOMMYHHUKAIMH B cepe Typu3Ma U HAyYHO-JIMHTBUCTUYECKUM MHTEPECOM K S3BbIKOBOW OpraHu3a-
IIUM TEKCTOB, OOCITYKUBAIOIINX TYPUCTUYECKYIO OTpaciib. Ha coBpeMeHHOM 3Tane B JTMHTBUCTHYE-
CKOW HayKe COXPaHSETCs MOTPEOHOCTh MCCIEAOBAHMS MEXbI3BIKOBOTO B3aUMOJICHCTBHS, a TAKKe
M3YyYEHUIO CPEJCTB NPUIAHUS TEKCTYy OPUTHHAIBHOCTH, ayTeHTUYHOCTH, U JocToBepHOCTH. Ilog-
YEepPKUBACTCS BAXHOCTh (DYHKIIMOHUPOBAHHS UTANBSIHCKAX UMEH COOCTBEHHBIX, BKIIOYCHHUS ITUTAT
Ha WUTAIBSHCKOM SI3bIKE M APYTUX BKPAIUICHWN JJIS OMHCAHUS TOPOJICKUX IOCTONPHUMEYATEIbHO-
CTeH, co3anus aTMocdepsl, odecreueHus JOCTYIHOCTH sl HOTEHIIMATBHOTO PELUIINEHTA TEKCTA.
B kauecTBe KIIFOUEBBIX METOJIOB HCCIIEIOBAHUS BBHICTYIIHIIM METO/IbI CEMAaHTHYECKOTO U KOHTEKCTY-
aJIbHOTO aHaIM3a, JNECKPUNTUBHBIA MeToj. OmnuceiBaeTcss (yHKIIMOHHMPOBAHHWE AHTPOIIOHHMOB U
ypOaHOHMMOB, BKJIIOYasi HAUMEHOBAHMS YJIHI, My3€eB, IUIOMIAJCH, MOCTOB U Ap. AHAIU3UPYyeETCs
BKJIIOYCHHE MTAIBSIHCKUX LIUTAT, HAAMKCEH Ha MaMsATHUKaX U T.I. MTanpsHCKHME UMeHa cOOCTBEH-
HbIE MO3MIIMOHUPOBAHBI KaK CMBICIIOO0pAa3yIOIIKe AJIEMEHTHI TeKcTa. IpeacTaBieHsl puMepsl u3
HCCIIEYEMOT0 TEKCTa, WLTIOCTpUpYIOmKe (QyHKIIMOHUPOBAHUE HTAJOS3BIYHBIX 3JIEMEHTOB, HC-
MOJIB3YIOIIUXCS I COOOIEHHS TIOHATHIA, 3HAYMMBIX C TOYKH 3peHUsI HH(POPMAIIMOHHON 1 KOMMY-
HUKATHUBHON (YHKUUH MMyTEBOAUTENS KaK KaHpa TYPUCTHUECKOTO JUCKYpCa.

KaueBble cjI0Ba: TYpUCTHUECKUI TUCKYpC; UM COOCTBEHHOE; aTpONOHUM; YpOaHOHUM;
[IUTaTa; BKpaIjieHHe
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Abstract. The aim of the article is to reveal the role of Italian insertions in the English-
language tourism discourse. The study was based on the text of the book by L. Artusi “Experience
Florence”, which is a guide to Florence. The relevance of the study is due to the stable social inter-
est in intercultural communication in the field of tourism and linguistic interest in the language or-
ganization of texts serving the tourism industry. At the present stage, linguistics still needs to study
interlingual interaction, as well as the means of giving originality, authenticity, and reliability to the
text. The importance of the functioning of Italian proper names, the use of quotations in Italian and
other insertions to describe city attractions, create the atmosphere, and ensure accessibility for a po-
tential recipient of the text is emphasized. The key research methods were those of semantic and
contextual analysis, and the descriptive method. The article describes the functioning of anthropo-
nyms and urbanonyms, including names of streets, museums, squares, bridges, etc. The inclusion of
Italian quotations, inscriptions on monuments, etc. is analyzed. Italian proper names are positioned
as meaning-forming elements of the text. Examples from the text under study are presented, which
illustrates the functioning of Italian-language elements used to convey concepts that are significant
from the point of view of the informational and communicative functions of the guidebook as a gen-
re of tourism discourse.
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TypusMm sBisieTCS OAHOM M3 CaMbIX PAa3BUBAIOIIMXCS M BOCTPEOOBAHHBIX OT-
pacieit B coBpeMeHHOM Mupe. KoMmMmyHukanus B chepe Typusma CBs3aHa C KOTHHU-
TUBHOU JEATENHHOCTBIO OOIIECTBA U XapaKTEepPU3yeTCsl B3aUMOJIEUCTBUEM SI3BIKOB U
KyJIbTyp. OCHOBHOW LENBI0 TYPUCTHUYECKOTO NMCKYpPCA BBICTYNAET CO3JaHUE MOJIO-
KUTEJIHBHOTO 00pa3a 00bEeKTa, MPEACTaBICHUE ATTPAKTUBHOM IS pPELMIHEHTAa WH-
dopmanuu [1]. B pabore T.H. XomyroBoi, M.I'. JIeHHCEHKO ONUCHIBAETCS HHTE-
rpajibHasi METaMoJieNIb TYPUCTUUYECKOTO JUCKYpCa KaK pacCpelOTOYCHHBINM OOBEKT,
BKJIFOYAIOIINI KOTHUTHBHBIN, S3bIKOBOM, KyJIbTYPHBIA U COLIMAJIbHBIN CEKTOPHI, €/IH-
HHUIIBI KOTOPBIX aKTYIM3YIOTCA B IMpoLecce KoMMyHuKauu [2]. Typuctuueckomy
JIUCKYPCY CBOWCTBEHHO HAJIMUHUE PEKJIAMHBIX CTPATETWid, IMHIBOKOTHUTUBHBIX MPH-

€MOB, TEMAaTHYECKH MAapKUPOBAHHOM JIEKCUKHU U CPEACTB BbIpasutTenbHoOCcTH [3]. Ily-
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TEBOJIUTENIM KaK OJIMH U3 KAHPOB TYPUCTUUYECKOTO JUCKYpCa XapaKTepU3yKTCS CBO-
el S3BIKOBOM M IparMaTU4ecKou crnenudukoil, a Ha CTPYKTYpy OMHUCaHUS OOBEKTOB
BIIUSIET S3bIK, HA KOTOPOM TIpe/CTaBiIeHa UH(PpOpMAIus, I3bIKOBAs JIMYHOCTh aBTOpa U
NpuHATHIE cTaHAapThl [4]. KoMMyHHKAaTUBHBIE 3a71a4H, CTOSIINE IEPE] aBTOPOM My-
TEBOJIUTEIIS, BIMSIOT HA A3bIKOBYIO OpraHU3AIMI0 CO3aBaeMOro TeKCTa, ero rpadu-
Yyeckuil 00pas3, BRIOOP JIGKCUUECKUX CPEICTB U CTUIIUCTUUYECKUX MPUEMOB.
Crnenudurka o0beKTa OMUCAHUS TAK)KEe HEM30E€XKHO OTPAXKAETCs B JIEKCUYECKOM
HAIMOJHEHUHU JUCKypca. TeKCThl TypuUCTHUECKON cdepbl XapaKTEepPU3YIOTCS UHTEp-
JTUCKYPCUBHOCTBIO, TPEXKJE BCEro BKIIOYEHUEM OINHCAHUN MPEIMETOB HCKYCCTBA
(apXUTEKTYypBl, )KUBOMUCH). B TypHuCcTHYECKOM AUCKYpCE MPOUCXOIUT BepOanu3aius
MCKYCCTBa, HHTEPIPETUPYIONIAsT MBICJIb aBTOPA, a TAKKE Pa3TUYHbIE CUMBOJIBI U 00-
pasbl [5]. IlpencraBnsiercs uHboOpManus 00 HUCTOPUU PEMPE3CHTYEMOro OOBEKTa,
AKCTEPhEPE U BHYTPEHHEM YOpaHCTBE 31aHUM, OCOOEHHOCTSX TOPOJCKOTo JaHamad-
Ta. KOMMYyHUKATUBHOM 11€/1bI0 aBTOPA KHUTH BBICTYHAET MPUTIAIICHUE YUTATENS 1M0-
rpy3uThCs B aTMOc(hepy Topo/ia, MPUBJICUCHUE TOTEHIIUATBLHBIX TYPUCTOB.
AHanuzupyemsblil TekcT — myteBogutensb “Experience Florence” (2007) Ha aH-
TJIMICKOM SI3bIKE TI0J1 aBTOPCTBOM JlyuaHo ApTy3u, codeTaromuil mpeacTaBieHue ro-
POJICKOTO MCKYCCTBa, UICTOPUM U aHEKJO0TOB, 00beMoM 184 ctpanuiisl [6]. DropeH-
1US TPAJIUIIMOHHO SBJISIETCA OJHUM U3 TYPUCTHYECKUX LIeHTpoB Utanuu, OoraTeiM Ha
JOCTONPUMEYATEIHLHOCTH, 00BEKTHI KYJIbTYPHI U UCKyccTBA. [lyTeBonuTenb cHaOX eH
UBETHBIMU (doTorpadusiMu, Kapramu TOpoOjAa, YTO OOECIEeUMBAET MOJIMKOIOBOCTH
nuckypca. Ocoboe BHUMaHuUe yAensieTcs rpadpuueckomy o0pasy Tekcta — odopmiie-
HUIO KYPCHUBOM WM KUPHBIM HIPUPTOM 0C000 3HAUUMBIX C KOMMYHUKATUBHON TOY-
KM 3pEHUSI 3JIEMEHTOB TEKCTa, OCPEACTBOM YETO aBTOP 3a0CTPSIET BHUMAHUE YUTA-
TeJsl Ha ONpEeIETICHHBIX cioBaxX U ¢pazax. B 4acTHOCTH, K TAKUM €MHUIIAM OTHOCST-
Csl UTAJIOA3BIYHBIE BKPATUICHUS, T.€. UCTIOJIb30BAHUE UTATBIHCKUX SI3bIKOBBIX €IMHUI]
C coxpaHeHueM (DOHETHUUECKUX U TPaMMaTUYECKUX MPU3HAKOB, YKA3bIBAIOIIUX HA UX
MHOCUCTEMHBIN Xapaktep [7]. BkpamieHus SBISIOTCS YHHUBEPCAIbHBIMU C TOUKHU

3pCHUA CTUJIMCTUYCCKOM (bYHKI_[I/IOHaJII)HOCTI/I — OHHU HCIIOJIB3YIOTCA B TCKCTAX pas-

75



ONJ10JI0TUusl. TEOPETHYECKAS, TIPUKJIAJIHASI U CPABHUTEJBHO-COIIOCTABUTEJIBHAS
JIMHTBUCTHKA

Boobipesa H.H. bo6sipesa H.H. UtanbsiHCKHE BKpaIIIeHHs B AHIVIOS3BITHOM TyPHCTHYECKOM AUCKypce (Ha MaTepuare. ..
Kaszanckuii nunesucmuueckuii scypran. 2026; 9(1): 73-82

JUYHBIX CTWICH, HampuMep XyJI0KECTBEHHBIX TEKCTaX, TEKCTaX WHTEPHET-
npocTtpadcTBa u 1p. [8; 9]. Tekct Typuctuueckoil cepsl SBISIETCS UHCTPYMEHTOM
MPOJIBUKEHUS TOKAJIbHOU KYJbTYpHhI U si3biKa [10]. DTo mpeamnonaraer oopaiieHue K
SI3BIKOBBIM CPEJICTBAM, TIEPENAIONINM HAIIMOHAILHBIN KOJIOPHUT, KYJIbTypPHOE CBOCOO-
pasue, Onpe/eIeHHbIE aCCOIHAIIHH.

[ToTeHIMANPHBIMA PEIMITUEHTAMH AHTJIOS3BIYHBIX TEKCTOB c(ephl Typuzma
BBICTYTAE€T OYCHb MIMPOKUIA KPYT JIFOACH, TPUHAIEKAIINX Pa3HBIM dTHOKYJIBTYPaM,
UMEIOINX Pa3HBId COIMOKYJILTYPHBIN OMBIT, YPOBEHb OOpa30BaHUS W BIIAJICHUS
WHOCTPAHHBIMU SI3BIKAMU. JIJIsI CHATHS BO3MOXKHBIX JIMHTBUCTUYECKUX 3aTPyTHCHUM
y YHATATENsl B TEKCT BKIIFOYAIOTCS TOSICHEHUSI OTHOCUTEIHHO UTAThIHCKUX HAUMEHO-
BaHmii. [IpuBeneM crienyromee MpeaioKeHHEe B KAUECTBE WILTIOCTPATUBHOTO TIPUMeE-
pa: 1) In the fourteenth century it was known as the “New” Piazza di Santa Maria
Novella to distinguish it from the “old” or vecchia piazza which is today’s Piazza
dell’Unita Italiana [6]. B 1aHHOM KOHTEKCTE YMTATEIh BOCIPUHUMAET CIIOBA new H
novella, old v vecchia xak MeXbSI3bIKOBbIE YKBUBAJICHTHI OJarojiapsi KOPPEKTHOM IMO-
nadye undopmanuu. [IpeacraBum cnenyromuii npumep: The Italian word for lullaby
is ninna-nanna, hence the Florentines called this painting of the Virgin looking like
all mothers who sing their infants to sleep, “La Ninna”. <...> the street name was
changed from Via di San Pier Scheraggio — for the church — to Via della Ninna [6].
B nmanHOM (parmMeHTe aBTOp pacKPBIBAET HCTOPUI0 U TMPOWCXOKICHHE HA3BAHUS
VMBI, AMleJUTHPYS K UTATBSTHCKOMY SI3BIKY U PEIHSIM, 9TO HE TOJBKO MHGOPMHUPYET
JUTATEIs, HO M 00JIeTYaeT BOCTIPUATHE TeKCTa. PaccMOTpuM ciienyromuii KOHTEKCT:
In the Middle Ages it was the fulcrum for the city’s division into quartieri or districts,
as well as the symbol of the market’s abundance of foods [6]. B nanHoM npemyioxe-
HUU UTAIBSHCKOE CJIOBO quartieri COOTHOCUTCS C aHTJIMHCKAM SKBUBAJICHTOM dis-
tricts, 9TO BBOJUTCS B TEKCT MTOCPEICTBOM COt03a or. [IpeacTaBieHne OpurnHAIBHOTO
BapuaHTa HAa3BaHUS M €TO AHTJIOS3BIYHOTO aHAJIOTA — ATO TOMbBITKA MPHUAATH TEKCTY
AJIIEMEHT ayTeHTUYHOCTH, MPU ATOM Jiejlasi €ro MaKCUMaIbHO MOHSATHBIM. B HEkoTo-

PBIX KOHTEKCTAaX aBTOp AaeT Oosee MoApOoOHbIE O0BSICHEHUS! OTHOCUTENIBHO rpaMMa-
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TUYECKHUX, POHETHUECKUX, ITUMOJOTUUECKUX XaPAKTEPUCTUK UTAThIHCKIX HOMHUHA-
uuii: 1) Curiously enough, ever since the beginning Florentines have called it Santa
Trinita, and not Santissima Trinita, i.e. The Most Holly Trinity as would be liturgi-
cally and grammatically more correct — with the accent on the last syllable [6]. 2)
The punishment was called Acculata or Acculattata from the verb acculattare mean-
ing to lift up and then set down with a bump [6]. OnTUManbHOE COUYETaHUE JIMHTBU-
CTUYECKOW M SHIUKIONEANIECKON NH(POPMAIIMK TTOMOTAET aBTOPY 3HAKOMUTH YUTa-
TEeJIS C SKCTPATMHTBUCTUYECKUMHY MOHATHSIMH ¥ 3TUMOJIOTHEH HAUMEHOBaHU.

HTanpsHCKHE BKpAIUICHUS TaKKe UMEIOT (DYHKITUIO COOJIONCHUS TTOTHHHO-
CTH, IpUJaHus TouHocTu onucanuto. Hanpumep: 1) Originally the corners were dec-
orated with motifs (known as fiamme or gattonate) like those on the bell tower of the
Badia and of the church of San Pier Maggiore that has since been demolished [6]. 2)
There was a rotating cylinder with an opening facing the small window;, it was here
that unknown hands would place the fouldings (innocenti or noncentini or gettatelli
are the Florentine words for fouldings) [6]. 3) Above, in an acute-angle tympanum,
there is a low-relief carving of the cylindrical vessel with a handle — called staio or
moggio used to measure grain, and feed. I1ogoOHOTO poja SI3bIKOBBIE €TUHUIIBI BbI-
TENSIOTCS TpadUUECKH U MyHKTYalMOHHO, YTO aKIEHTUPYET UX WHOS3BITHOE TPOHC-
XOXKJCHUE W YCWJINBACT HOMUHATUBHYIO (YHKIHIO B KOHTEKCTe. OHU BBIpAXKAIOT
crnenupuyeckyro MHPopMmaIiuio 00 OMHUCHIBAEMBIX APXUTEKTYPHBIX OOBEKTaX, CIIO-
COOCTBYIOT MOJPOOHON XapaKTePUCTUKE JIeTaleH.

OcoOBIM JIEKCUYECKHM TUTACTOM B TKaHU TYPUCTUYECKOTO TEKCTa BHICTYIAIOT
uMeHa coOCTBeHHbIE. OHOMACTHYECKOE MPOCTPAHCTBO TYPHCTHUECKOTO AHCKypca
dbopmupyeTcst U3 GYHKIMOHUPYIOMHUX B HEM OHMMOB pa3nuuHbIX TUIOB. Comepxka-
HUE TyTEBOJUTENCH MpenonpeensieT BRICOKYI0 YaCTOTHOCTh ypOaHOHMUMOB. YpOa-
HOHUMHUYECKAs KapTHHA MHUpa OTPaXKaeT CBOEOOpazwe BOCHPHATHS U OCMBICICHHUS
JNEeUCTBUTEIBHOCTH, TIPOSBISAET ClieudUIecKkue 4epThl MEHTATbHOCTH Hapoxda [11].
K TakoBBIM OTHOCSITCS HAaMMEHOBAHUS YJIHWII, TUTOMIAACH, MOCTOB M JIPYTUX TOPO/I-

CKMX OOBEKTOB Ha UTAIbSIHCKOM S3bIKE C Tpaduyeckum o(OpMIIEHHEM KYpCHBOM
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uu xKupHeIM mpudtom: 1) Now we have reached Piazza della Signoria, that offers a
wealth of fine monuments [6]. 2) Across the street is the Palazzo Panciatichi, (seat of
the Tuscan Regional Council) [6]. B HEKOTOPBIX Cily4yasx aHTJIOSA3BIYHBIA BapHaHT
nyOnuMpyeT opuruHalibHOE Ha3BaHue o0bekTa: 1) Above the fourteen tubernacles with
the statues of the protector saints are medallions of the insignias or thirteen guilds
and the Tribunale di Mercatanzia (The Merchant’s Court) [6]. 2) The palazzo of the
same name houses the Museo della Casa Florentina Antica (Museum of the Antique
Florentine Home) [6]. B TaHHBIX KOHTEKCTaX aBTOP OTAAET MPUOPHUTET UTAIbSHCKO-
My HAaUMEHOBAHUIO;, OHO SIBJISIETCS TIEPBUYHBIM, O Y€M CBHJICTEIBCTBYET €ro rpadu-
YECKOE BBIJICTICHUE, aHTJIMHCKHUIA SKBUBAJICHT MPHU ITOM CJEAYyeT B CKOOKax Kak BTO-
puuHblil. UtanbsiHckue nekcembl piazza, palazzo, galleria, museo, ponte, via,
mercato, casa, loggia, porta, archivio n n1p. B HauMeHoBaHusX tuna Ponte Vecchio,
Piazza Santa Felicita, Palazzo Antinori, Casa dei Monellini, Loggia del Grano, Porta
della Mandorla, Via dei Lamberti, Accademia di Belle Arti nog4epKuBaOT YHUKAIIb-
HOCTh OOBEKTOB, MX HCTOPUYHOCTH, CBSI3b C HAIMOHATBHOW KyIbTypod. MmeHHO
OpUTHHAIHHOE HAa3BAaHWE B COYCTAHWH W COMPOBOIAUTEIBHBIMUA WILTIOCTPAITUSIMU
(GOpMHPYIOT acCOIUANAN ¢ KOHKPETHBIM TOPOJCKAM OOBEKTOM MM MECTOM B CO3Ha-
HUUW PEIUIUEHTAa TYPUCTUIECKOTO TEKCTA.

iMeHa WTambSHCKUX TpPABHUTENCH, ApXUTEKTOPOB, YUYCHBIX, MOATOB H Jp.,
GYHKIMOHUPYIOIIME B TUCKYPCE, BHICTYNAIOT MapKepaMu KaK HAIlMOHAJILHOM, TaK U
00IIeYeIOBEYECKON KYJIbTYPhl, BAXKHBIMUA C TOYKH 3PEHUS MEXBI3BIKOBOTO M MEXK-
KyJBTYpHOTO B3auMozeicTBus. [IpereieHTHRIe aHTPOMOHUMBI CITYKaT UCTOUYHUKOM
JIOTIOTHUTEIBHBIX KOHIENTYAIbHBIX 3HAHWW, PA3BUBAIOT UMEIOIIHICS KOTHUTHBHBIN
noteHuuan [12]. B uccaegyemom Tekcte 3aUKCHPOBAHO MCHOJIB30BAHME, HAIpH-
Mep, TaKUX aHTPONOHUMOB, Kak Dante Alighieri, Leon Battista Alberti, Leonardo da
Vinci, Michelangelo, Niccolo Machiavelli, Francesco da San Gallo, Benvenuto Celli-
ni, Baccio Bandinelli, Vincenzo Danti, Bartolomeo Amannati, Giambologna, Cosimo
I de’ Medici, Francesco I de’ Medici v np. AHTpOTIOHUMBI HAXOJATCSI B CHUILHOM TO-

SUIOUN B KOHTCKCTAX, ITIOBCCTBYIOHINUX 00 HCTOPHUYCCKH U KYJIbTYPHO 3HAYUMBIX (1)211(-
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Tax, COOBITHUSIX, COMyTCTBYIOIINX 00cTOsITeNbCTBaxX: 1) On this street that goes slight-
ly uphill, in the lobby of number 2, there is an epigraph commemorating the fact that
Leonardo da Vinci once lived on the site, in an old building that belonged to the
Merchant’s Guild [6]. 2) Work on the complex was carried on by Giulio Parigi in
1620 and twenty years later by his son, Alfonso who completed the palace by extend-
ing the facade so that it looked the way we see it today [6]. Imena coOCTBEHHBIE,
CBSI3aHHBIC C JTUYHOCTSMH, TIOJYYUBIIMMH MIUPOKYIO U3BECTHOCTH, OTPAKAIOT JKU3-
HEHHBIN OIBIT HAIIMOHAIBHOTO M T100anbHOr0 coobmiecTB. OHM COMNPSDKEHBI C pea-
JUSIMA, OTHOCSIITUMUCS K HAIIMOHATIBHOW KyJbType U MUPOBOMY HACJIEIHIO, UYTO CY-
IIIECTBEHHO JIJISI COJIEPKATEIBHON CTOPOHBI TEKCTOB TYPUCTHIECKOU CQEPHI.

B TypucTtrdeckoM nucKypce Takke (PUKCUPYIOTCS WHOS3BIYHBIC BKITIOUCHUS Ha
ypoBHE TnpeuioxkeHuit. K TakoBbIM, HalpuMep, OTHOCATCSI HAIMMUCH HAa apXHUTEKTYP-
HBIX 00BeKTaX. B TekcTe myTeBOaUTENS OHH MPECTaBICHBI MPOMUCHBIMA OyKBaMH,
3a HUMHM clieayeT anrnuickuit nepesoa: 1) DOPO QUATTRO SECOLI FU COLLO-
CATA QUESTA MEMORIA. This memorial was placed after four centuries [6]. 2) IL
4 NOVEMBRE1966 L’ACQUA D’ARNO ARRIVO’ A QUESTA ALTEZZA. On 4 No-
vember 1966 the waters of the Arno reached this height [6]. Haanucu, cBI3aHHbBIE C
UCTOpUYECKUMH (pakTaMu, (HIOPEHTUUCKUMHU pPEATUSIMH, TAIOT MPEACTABICHHE 00
atMocdepe ropoja, 06oramarwT KyJIbTypHbIH (DOH TEKCTA.

OcoOBIM THIIOM HUTAJOSI3BIYHBIX BKIIFOUCHHH SBIISICTCS MpUBEICHHUE ITUTaT. [{u-
TaTa XapaKTEePHU3yeTCs] CEMAaHTUIECKON €EMKOCTRIO M DKCIIPECCUBHOCTRI0. OOparieHue
K I[UTaTaM Ha S3bIKE MMEPBOMCTOYHUKA MPUAAIOT TEKCTY TAKYI0 XapaKTEPUCTHUKY, KaK
JTOKyMEHTIBbHOCTh. HampuMep, B 0JHOM M3 KOHTEKCTOB IPEACTABICHBI cioBa Mu-
KeJIaH[KEJI0, KOTOPBIe OH Mpom3HEC, yBUIeB cTaTyio CBaroro Mapka: Se tale era la
sembianza del Santo da vivo, gli si poteva credere a tutto cio che aveva scritto, tanto
mostra aria da galantuomo! [6]. B kHUTe puBe/IeH NepEeBO Ha aHTJIMICKUI S3bIK: If
that was how the Saint looked when he was alive, one could believe everything he
wrote, he seems like such a fine man! [6]. B kauecTBe IUTaThl HA UTATBSIHCKOM SI3BIKE

Takxke npuBeaeHsl cioBa Kapna V o kpacore xonokonbHu J[xotto: E’degno di es-
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sere coperto e mostrato di rado. OpuruHanbHas ppasza COMPOBOKIAETCA AHTIIOA3bIU-
HBIM TiepeBosioM: It should be covered and only shown on special occasions [6]. I[1lpu-
€M IUTAlMd MOAYEPKUBAET JOCTOBEPHOCTh MH(POPMAIUU, ANEUIUPYsT K aBTOPUTET-
HOCTHU IIUTUPYEMBIX JIMYHOCTEH, & TAKXKE BBIMOJHSIET OLIEHOUYHYIO U SKCIPECCUBHYIO
byHKIUN.

Takum 00pa3oM, MHOSI3BIYHBIE BKpAIUICHUS (B JAHHOM CIy4ae UTAIbSHCKUE)
BBITIOTHSIOT B AHTJIOS3BIYHOM TYPUCTUUYECKOM AUCKYypCe TeKCcTooOpasyromue PpyHk-
IIMU ¥ 00YCIIOBIIEHBI MparMatudecku. OHU UCTIONB3YIOTCS ISl MOJKPETUICHUSI U 000-
raiieHus: CMbICIOBOro IiaHa TekcTa. K mogoOHBIM BKIIIOUEHHSIM OTHOCSITCS apXu-
TEKTYpPHBIC TEPMHUHBI, YPOAHOHUMBI, HANMEHOBAHUS YHUKAIHHBIX OOBEKTOB, aHTPO-
MMOHUMBI, HAJITMCH HA aPXUTEKTYPHBIX MaMATHHUKAX, IATATHI U Ap. C OMHON CTOPOHHI,
X QYHKIIMOHUPOBAHUE B TEKCTE oOecreunBaeT HHPOPMATUBHOCTb, TOCTOBEPHOCT,
TOYHOCTh. C Ipyroi CTOPOHBI, UX UCIOIH30BaHUE UMEET CTHIIMCTUYECKHE (DYHKIUU,
MOCKOJIbKY BKJIFOUEHHUSI HA UHOCTPAHHOM S3bIKE MPUJIAIOT TEKCTY ayTeHTUYHOCTh, aT-
TPAKTUBHOCTb, KCIIPECCUI0, 00pa3HOCTh. Hanmnune MHOSI3BIYHBIX JIGKCEM B AHIJIO-
S3bIYHOM TYPUCTUYECKOM JIUCKYpCE TMOBBIIIAET €ro IMO3HaBaTeNbHYIO 3(P(HEeKTHB-
HOCTb KaK B SI3bIKOBOM, TaK M B SHIUKJIONEANYECKOM IiaHe. C TUHTBOKYJIBTYpPOJIO-
TUYECKOW TOYKH 3PEHHS, BKPATUICHUS BBITIOJHSIOT (PYHKITUIO OTCHIJIOK K MPEIEIeHT-
HBIM (eHOMeHaM. BO3MOXKHBIE CIOKHOCTH BOCHPHSATHS WUTAIBIHCKUX BKPATUICHHMA
YuTaTEJIEM CHUMAIOTCSl OJjarojiaps MOSICHEHUSM M KOMMEHTapUsM aBTOpa U Mpe.i-

CTaBJIECHHOMY IIEPEBOJY.
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